. . .
° ¢ S
A : :
. 3 .‘ i ‘ . [ 24 . > % i -
. i < F (4 : 4 . ‘ .. ! . ceSIs
; . : : . : : EUROPEANCAPITAL
¢h : o o 1 : S
Y 2 . : ..‘
oA ol 2 L AR £ 7
. <Hirk : ; ;
3 ! e . '. ‘ ‘ # :
[ WL 9 Yot o %
o . - ® pt : * g . ‘..‘ >
. : o ¥ g S S
1 . b . ® t' 7 :
. <& ; ; ¥ ; - .
. . 4 ‘ : CANDIDATE CITY
{ - . .
7 : 3 '0’ : ; 5 L ] .~.‘|.
o o . i
’ S d '3 o ® L&
:: e e % 4 ‘
. . * :
‘ . v b ® . 2 ) % :
¥ i . % :
; : ° -4 ;
. j : 3 = ol . i [ 4
. . - 4 » ‘ ] ’
: o i e R R 2 :
[ 5 g RN T @
3 . b 3 > A
, (3 s . . 7 '
. £ 3 .. 5 A .. o 5 . i L4 .
.. . 3 i : .
¢ ' A (Y g % g iy 2 : :
> *
( ] - “ - < .‘ '
y . Yuiy 'S ¥
- . :.'v o aned | A o v
0. ‘ e L e . ¥ 5
. i 7
: ] Gk e ;
¢ . 1
. e [
. - *5 . - -
. ( ]

# .5 . o . » : I '




2027.1v .

WWwWWw.ceslis

A
!
[ ey e —

Photography Anete Ruke, Césis Museum of History and Art, National Library of Latvia,
The National Archives, Jurgis Rudmiezis, Indars Krievins, Lauris Mihailovs
Graphic design Alise Kinasta




Why does your city wish to take part
in the competition for the title of
European Capital of Culture?
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Does your city plan to involve
its surrounding area? Explain this choice.




Explain briefly the overall cultural profile of your city.



= T 4
a - (PN * .
e ] 2 = x i . . - i
& Pt g ey N ’ 3
;) >y Can % 5
E R . by N . 2 i
) 3 x
L) L
) 455
v i LI
> .
$ad ]
- i X e
i ' CRE R B . .
kt X 5
“ . e
St - L
' . -
5 b
%le . & o -

Explain the concept of the programme which

would be launched if the city is designated = = ~.°

as European Capital of Culture. =~ .. .0
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For Césis, the main ECoC concept is “22™
Century”, which implies asking questions
not only about the next five but the next
70 years, involving the changes and
working together of two generations,

. exploring experiences and the legacy of
" the past and gaining new understanding
“and hope that life-long learning, not
. placing people above nature, caring about
“what happens not only within the
" boundaries of their town but beyond, is all

possible. The C'é_sis ECoC project is about

- how to find solutions for the 22™ century

iss'ue_s, it is a story that we want to create
and tell our children and grandchildren,
showing them that people in small places

- can ask big questions, offer solutions, and

make themselves heard and that fies

~ .among people are important for the future.



Our programme rests on five pillars:

The Great Question

Human Nature

Learning

The Nearby Cosmos

Regeneration




Describe the cultural strategy that is in place
in your city at the time of the application, including the plans
for sustaining the cultural activities beyond the year of the title.




Césis culture development vision for 2030

49

In 2030, we find culture and creativity in Césis
inspires and enriches us. They make us feel good,
laugh and cry, love and be loved. Culture is
something very human, it inspires people to strive to
attain new goals in their lives.

Culture and creativity are a part of our everyday
lives. Even on a grey day, the streets of our town are
full of surprises. There is a wide offering of cultural
events and artworks. Even the grey firewalls have
become canvases for art.

We continue to preserve our cultural treasures. We
protect and record them, keep them in museums and
digital clouds, as well as memories and narratives.
They are present in the ornaments of our national
costumes and needlepoint works. They are recorded
in our grandmothers’ recipes as well as in almanacs
and diaries.

Culture and creativity are among the reasons people
from all over Latvia want to be in Césis and continue
writing its story. Education, business, politics,

health, nature, climate, research, innovations - all of
these exert their gravitational pull. Culture and
creativity attract indispensable new talent to Césis.
Culture is the true magnet for talent.

Césis was a European Capital of Culture in 2027. It was
an exciting, heady event. There were events,
conversations and discussions, parties, splendid shows
and concerts, exhibitions, and international guests.
That year is still alive in our memories. Even the most
luxurious palaces of Europe are jealous of what the
walls of our castle saw. We were and still are extremely
privileged.

Now, in 2030, culture in Césis is participatory and open.
It is what helps our society to be tolerant, democratic,
and free. Our people are free, educated, and creative,
and they demand cultural events of international scale.
Culture provides wings for our people’s dreams!

Champions have their championship cups, but an
analogue for Césis is culture and creativity!

77



Describe the city’s plans to strengthen the capacity of the cultural and

creative sectors, including through the development of long term links
between these sectors and the economic and social sectors in your city.

Culture - Entrepreneurship
Culture - Digital Environment

Culture - Environment and Climate

— The municipality has joined a Zero Waste
Manifesto, becoming the first municipality in
Latvia to announce the zero waste lifestyle
as a goal

— Institution for environmental solutions and
the general theme of climate

- Integrating environmentally friendly
elements in cultural events

Culture - Education
Culture - Social Sphere



How is the European Capital of
Culture action included in this strategy?




If your city is awarded the title of European Capital of Culture, what do you
think would be the long-term cultural, social, and economic impact on the city (including
in terms of urban development)? Outline briefly the plans for monitoring and evaluation.

Programme pillar Cultural impact Social impact Economic impact Indicators for measuring success




CULTURAL AND ARTISTIC CONTENT

- What is the artistic vision and strategy for the cultural programme of the year?
- Give a general overview of the structure of your cultural programme, including the range and diversity of the activities/main events that will
mark the year. - Explain succinctly how the cultural programme will combine local cultural heritage and traditional art forms with new,
innovative and experimental cultural expressions? - How has the city involved, or how does it plan to involve, local artists and cultural
organisations in the conception and implementation of the cultural programme?

When we started work on the European Capital of Culture programme,
the world was overcome by fear, uncertainty, sadness, and pain related
to the global pandemic. It showed that no one on earth is safe against
the consequences of the pandemic; even in the smallest places in the
world, each and every person was very directly affected by these
evenfts. It showed that the world, albeit negatively, can impact anyone
anywhere, and it changed and keeps changing how we can predict
and shape our lives and futures.

The Césis European Capital of Culture project is being developed at a
time of reviewing the fraditional course of civilization, redefining
culture and humanity, accentuating the need to return to the origins in
order to find the causes of problems and seek a new language for
thinking about current events and creating completely different
novels, musical compositions, films, discussions, and new politics of
cooperation. Extreme situations, such as the global pandemic, offer a
new opportunity to form a new vision, a new narrative, and new habits.
The only question is whether or not the opportunity is used. When,
after the fall of the Berlin Wall, the great East European novel was
expected fo tell the story of what happened in this region in the
course of fifty years, it turned out that there was no ‘drawer of
literature” hidden away from censors and kept for publishing sometime
in the future. Césis, as European Capital of Culture, has the ambition of
modelling such a future, a city of the 22" century, by developing a
vision that takes from others and processes what has been taken to
make it its own.

Extreme situations can give rise to creativity if people are sensitive to
the creativity of one another, if creative people are left in peace, if they
are given a chance to communicate with one another or be alone
when necessary, if they can invite friends over, or just think about what
is happening 100, 1,000 or 10,000 kilometres away or what may
happen fo our children and grandchildren. Any place, even one with a
population of 15000, can become a point where global processes
receive their initial push, while also letting everyone to have a sense of
excellence and humility at the same time. In fact, there are really no
small places: any place can initiate global-scale events, both positive
and negative. Césis, as European Capital of Culture, intends to become
a creafor of positive global processes that will help us fo find a chance
to think, escape and renew ourselves to then return and engage in
processes of joint creation.

The Césis of 2020 was a place to which people fried to escape: urban
dwellers had a chance to disappear into the forest. The nature paths

set up with European or local government funds or trodden by locals
helped people protect themselves. Césis's European Capital of Culture
programme entails consciously building a network of paths that would
lead fo Tartu, Riga, Berlin, Vecpiebalga, Bayreuth, Kaliningrad; to Richard
Wagner, Marija Leiko (a.k.a. Maria Leyko), Imants Ziedonis, Walter von
Plettenberg, Janis Doreds, Imants Kokars, and Andrejs Zagars. The
programme will be the story of a human scale and of nature; it will
contain hope that the pandemic can be viewed as an opportunity fo
develop a fruly global humanity fo which “outside” does not mean “alien”
or “dangerous”. We do not yet know when the global processes related to
the pandemic will end and if they, in fact, can, and whether or not the
world will have become more creative, more willing to learn from
mistakes, and able to transform the negative into a valuable experience.
We do not know if they will have taught politicians to cooperate, similar
fo scientists and medical workers. Césis's European Capital of Culture
programme involves modelling the kind of lifestyle that can be started
NOW.

On the one hand, currently and in the near future, Césis can be viewed as
a sleepy place that keeps aging and emptying, becoming a bedroom
community in the periphery of Europe, but it can also be viewed as a
place with a chance of becoming a European think tank, a laboratory of
excellence, a future policymaker, a place on the map with tourists coming
and leaving, but one that leaves its imprint in destinies, a place
significant in Northern Europe and the world, where education is not just
a part of school curricula but also of lifestyles, where nature is not
something opposing culture but a part of it, a place where people think
about those who will live here in 30 or 100 years. In 2027, the ambition of
Césis, as European Capital of Culture, will be to create new thinking
about humans in the context of the future.
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The Great Question










Virtual exhibitions of/excursions
in European history from a Césis
vantage point. Collaboration with
the Museum of European History
in Brussels and the Césis
enterprise “Ezi".

The Great Question section is expected to
include several ideas already submitted to
the Césis as European Capital of Culture
programme:

Traces of Baltic Germans in former
Livonia and the regional culture.
An exploration of the inconvenient

issues of history and the Baltic
German legacy. A Césis History
Museum project on historical
controversies.

Restoration of the historical
Hanseatic ties among the regional
cities and historical Hanseatic
LLeague fowns using the tourism
platform “New Hansa”, adding
value fo fourism. Collaboration with
the organization The Hanseatic
League and the government of
Pskov.




Human nature




The Césis Sustainability Laboratory is being developed by the Environmental Solutions
Institute (ESD. Its main task will be to study and evaluate the environmental and natural
resources of Césis municipality, with the participation of various professionals and local
inhabitants. The Laboratory will engage in natural and social science research and host
creative workshops, exhibitions, and discussions, and practices will be introduced to promote
wise management and recycling of resources, development of a bio-economy, adoption of
decisions based on science and data, and the preservation of welfare and cohesion of the
community in various crisis. The Césis Sustainability Laboratory will use the ecosystem
approach, involving various important ecosystem players — natural scientists, social scientists,
forestry and agriculture experts and practicians, nature conservation specialists, policymakers,
developers of new technologies, artists, designers, anthropologists, philosophers, chefs,
entrepreneurs, teachers, activists, and local residents.

Within the ECoC framework, special attention will be paid to the following issues: defining the
environmental and natural canon of Césis municipality; zero waste approach to environmental
management; development of the Gauja National Park; relationship between biological and

conventional agriculture; environmental education and accessibility.

For several decades, the ruins of historical brick buildings have been viewed
not only as architectural and archaeological monuments but also as specific
biotopes, inhabited by a peculiar set of species characteristic to only this
kind of environment (cracks in walls, piles of rock, a limey substratum, etc.).
Quite often, rare and protected species of plants and animals are found in
such ruins and their protection is regulated by international conventions
and laws of EU member states. Césis Castle ruins and the adjacent territory
is an important habitat for many different species of plants and animals.

To ensure sustainable development of Césis Castle as an important habitat,
without affecting the accessibility of the Castle to fourists, it is planned to
make improvements to the environment in parts of the complex that are not
on the tourist route.

The project will involve surveying and researching the habitat of the ruins
and exchanging good practice with potential international and national
partners, emphasizing biological diversity and the need to protect it.



A series of interdisciplinary open-air events. Musical, artistic, literary, and
cinematographic projects in rivers and forests and on meadows and fields, where
the natural landscape becomes a backdrop, with an emphasis on the diversity of
the Vidzeme landscape throughout the four seasons. Through surveying the
environment that will serve as the venue, the best way for culture to meet nature
without harming it but highlighting its uniqueness will be found. The events will
involve the variety of the environmental scenography - concerts at sunrise and
sunset, stories told by meadow, river, and forest. There will be an opportunity to
become a “star sniper” - to look at the sky through binoculars, enjoy the
presence of the sounds of nafure and their minimalism, and to meditate in
silence. In the “million-star hotels”, five-star hay hotels, and mosquito tent camps,
it will be possible to enjoy piccolo music programmes, stare at the galaxies, and
frain one’s ear to the ever-present rustling of nature or radio readings, or
meditative music. Another subsection will be fitled “Rivers: the Earth's Blood
Circulation” and involve joint creative projects of artists and craftsmen — boater
and rafter stories, workshops, making bridges and rafts. Venues: rivers Gauja,
Amata, Raunis, Raksupe, Mellupe, and Vaive.

Nature film evenings on riverbanks, using the exposed rock walls as a backdrop;
fraditional projects “Cinema Floats on the Gauja” and “Cinematic Elements in
Landscape”.

“Higher than the Ground” - renewal and silence retreat places in trees and
placed in various nature territories, as well as in slowly flowing rivers. Slackline
art performances, balance and harmony camps. Forest paths through the trees
and over river rocks.

nterdisciplinary hybrid project that includes music, art,
production, with the joint participation of history
earchers, geologists, professional and amateur choirs and
mphony orchestras, as well as Lode brick factory
employees. Combining different digital possibilities, it will be a
synergy of concerts and production in a natural
amphitheatre, a place where mining for Devon clay is taking
place. A Museum of Clay will be later constructed from the
bricks produced during the concert programme. Motto —
"From the depths of the earth to the rooflines... basking under
the eye of the Universe”. :




An all-inclusive public participation project of sowing and growing
various herbs, plants, and trees that produce oxygen. The green
initiative that has everyone sowing the city garden, developing
‘green thumb’ squares, growing Christmas frees and greening
balconies and classrooms under the slogan “A garden in every
classroom!”.

“Flower Gardens” — exploratory and inspirational projects — visits
with plant specialists, Janis Ruksans's glass castle with the world’s
largest crocus collection (1,500 specimens), as well as phlox and lily
collections.

“Historical Greenery” — restoring historical gardens with heirloom
plants in the Césis Castle Park. Given that during the time of
Counts Sievers, oranges and lemons were grown in Césis, building
of a glass greenhouse with historical plants. Renewing the
historical parks at Lielstraupe manor and Ungurmuiza.
Identification of the historical parks and manors in the Vidzeme
region, restoration of the historical greenery and the creation of a
joint route.

“ e

GreenFest is an interdisciplinary green lifestyle festival in which
locals are urged fo pay attention fo ecology and environment
related issues not only in the Gauja National Park (GNP), but also
elsewhere in Latvia and the world. GreenFest vision is GNP as a
region of biological management. In GreenFest, environmental
issues will be treated through art events, involving different
artists (musicians, painters, environmental and performance
artists, and fashion designers), with the target audience
comprising different generations.

Preserving and passing on intangible heritage and traditions is one of Césis’ priorifies,
given the long history of the municipality and its cultural and historical heritage. The
Wends, Livs, Latgalians, and other tribes chose Césis and its vicinity fo seftle down,
appreciating both the rational advantages of the place (soil, proximity of rivers, etc.) and
the presence of natural forces. The rhythm of human life in harmony with natural rhythms
was a given because humans were perceived o be a part of nature.

An essential part of the Césis European Capital of Culture programme will be taking an
inventory of traditions, preserving them and passing them on to the next generations:
mapping of the ancient crafts, surveying the master practitioners, and developing the
programme “Master’s Disciple” for the masters to be able to pass on their know-how to the
next generations, so that they carry them into the 22" century with their authenticity
preserved and new solutions and methods added.

A Traditional Fair, the largest fair in Vidzeme with the usual buying and selling of crafts and
an international folklore group festival, would be organized as part of the traditional culture
programme, highlighting the multifaceted character of Latvian culture and the diversity of
cultures in Europe. In cooperation with Vidzeme Crafts House masters, individual
craftspeople, and individual partners, crafts master workshops would be organized,
fostering public participation in preserving the traditions.



The Nearby Cosmos

This section in the Césis ECoC programme has been conceived remembering our contemporaries and
those who came before us — the people who are the reason the story of Césis as a European Capital of

Culture in 2027 is even possible.

A person’s connection to a place is something concrete and at the same time the stuff for legend, a part of
national identity and culture. Culture is what makes people into stars in the metaphoric sense, either while
they are alive or after their death, but one aspect that makes them into stars is their belonging to a certain
region. “The Nearby Cosmos” is a story about the fact that Césis has long been the birthplace for many
historic and 21" century people whose creative and professional path has taken them into the world and
whose return has failed to happen — or who have been lost — because of regime change or other fateful
circumstances. The ECoC programme provides us with an opportunity to return outstanding personalities
fo the town and municipality, fo reconstruct memories, to form the processes of social memory, organize
master classes, retrospectives, make use of ties to Europe and the world, and to form a new feedback loop
between Césis, Europe, and the world in various cultural formats, and to offer ideas for the next
generations. For Césis, the 22™ century will be a generational experience exchange programme.

People from a small nation or a small place tend fo have a special relationship to the luminaries of their
nation, town, or area — the stars seem fo indicate what may be possible. The fitle of this section of the
programme has been borrowed from astronomy and refers to the nearest galaxy fo the Earth. The Césis
ECoC programme will highlight people who are already or are becoming cultural markers in European
culture. Being part of different constellations, they form a constellation of their own, characterized by
interactions with European or world culture. The gravitational pull of Césis has brought many creative
people to our fown, so the past and present connection of people with a place will inform a section in

the programme.

Native Europe. Biographical Readings

The observations of the history of this region by doctor and writer Miervaldis
Birze, who lived in Césis until the beginning of the 21" century, are on par with
those by the best European writers. When, at the turn of the century, Latvia
was still aspiring to join the European Union, Birze was asked whether or not
Césis was Europe. The intellectual and critically thinking writer replied:
overfurn a rubbish bin at the Césis railway station and you'll see that we've
long since been Europeans. His irony implies that global processes are

inevitable and Césis is a part of every way these processes express themselves.

Having been incarcerated in German concentration camps, Birze spent his
writing career reflecting on the relationships between history, power, culture,
and everyday life, talking about the inconvenient questions in European and
Latvian history, about collaborationism and memorial culture. Birze's biography
is representative of the 20™ century.

Ceésis in 2027 is conceived as a residency centre and a venue for European
literature, where outstanding European writers and intellectuals can meet and

converse about their visions of the present and future of Europe and the world.

Césis Central Library
literature, discussions,
storytelling

December 2027

artners: [atvian National Library,
ature centre, embassies of Nordic
tvia, PEN, Latvian Writers Union,
aro 2027, Culture Society



Implementer: Césis Concert hall
Format: music festival, forum
Time: April 2027

Potential partners: Baltic Sea region States,
Embassies of Baltic and Nordic countries to
Latvia, Latvian Composers Union, Jazeps Vitols

Light of the Nordic Golden Hour

L{np Ien;'enrer: Cesls <.;oncerf Gisll Latvian Academy of Music, Art Academy: of ‘ . _ _ . _ _ -
ofmazs COfcels Latvia Festival of Academic Music “The April of Péteris Vasks's Music” and events inspired by
Time: June 2027 y

Potential partners: /'SIA “Kremerata Baltica,
Latvian Radio’, Césis Municipality, Embassies of
the Baltic countries to Latvia

Gidon Kremer and Kremerata Baltica 110 /

Public diplomacy

The violinist Gidon Kremer, founder and artistic director of the

Vasks’s music.

The concept of golden hour in the title is well known to all arfists, as it refers to the ideal light,
which is warm, adds depth, colour, and dimension to everything. Péteris Vasks’'s music does
the same.

A sub-dimension of the programme refers to the edge, o what is characteristic of Northern
Europe, including Césis — a particular aesthetic that involves art, perception of nature, and
lifestyle — and is also expressed in the music of Péteris Vasks and his Scandinavian
colleagues.

Just like other European countries, Latvia too has its cultural canon, a register of the most
important and outstanding works of art and cultural treasures that reflects the nation’s

» . - " greatest achievements in culture over time. In our canon, one of the greatest treasures is
chamber orchestra “Kremerata Baltica”, is a world renowned musician . . o ) o . o
whose oriinal aporoach fo art cannof abide compromises. The composer Péteris Vasks. Conscious of this, in 2018, which was Latvia's centennial, the Césis
9 PP P : ¢ v Concert Hall created a unique festival dedicated to Vasks music. Every April, the Festival

legendary Lockenhaus festival in Austria in 1997 first witnessed a + * '- N~ rouses immense interest among both Latvian and foreign audiences. In 2027, the tenth
small revolution: the great violinist Gidon Kremer introduced the 2 \f . S festival will take place.

world fo a new orchestra with musicians from Latvia, Lithuania, and ..

Estonia. Today, “Kremeratfa Baltica” is considered one of the best O . * e At the basis of the music of both Vasks and his like-minded colleagues, is nature, its
international orchestras in the world and has secured itself an processes, and its interactions with people — nature which inspires, calms, and strengthens
outstanding reputation performing in the world’s most distinguished ‘‘ us.

concert halls. Since the beginning of the 21 century, the orchestra
has given more than 1,500 concerts in over 50 countries, travelling
around the globe and performing in Asia, Australia, North and South
America, as well as Europe. Having produced more than 25 CD
recordings, “Kremerata Baltica” has been awarded several Grammy
awards and an ECHO award. Ever since the opening of the Césis
Concert Hall in 2014, it has had a very close creative relationship with
Gidon Kremer and his orchestra. Every June, the music festival “A
Weekend with Kremerata Baltica” takes place, with presentations of
unique musical projects developed specifically for this event. The
2027 festival will see the anniversaries of both: Gidon Kremer will
turn 80 and Kremerata Baltica 30: an excellent reason for special
musical programmes, special guests, and keen media attention!

The programme will include chamber music, vocal, and symphony
music concerts, multimedia projects developed around Kremer and
“Kremerata Balfica”, as well as their friends, guest soloists, and world
renowned musicians. The concerts will be recorded by Latvian Radio
3 and broadcast by European Broadcasting Union (EBU) stations
throughout Europe.

A part of the Festival will be concerts and contemporary ballet performances with the
participation of Latvian and world professional art groups and solo performers. Péteris Vasks
has been commissioned to produce a new composition, which will see its world premiere.
Within the framework of the Festival, a multimedia sacred music project will be presented at
Césis St John's Evangelical Lutheran Church. The concerts taking place within the Festival
will be recorded by Latvian Radio 3 and broadcast by EBU radio stations throughout Europe.

A residency of young composers from Nordic countries will take place, during which a new
composition or new compositions will be created and included in the programme of the
]

Simultaneously, in partnership with the European Art Academy Alliance EU4ART (Art
Academies of Latvia, Rome, Dresden, and Hungary), a plein-air workshop of European young
artists will be organized in Césis, renewing the city’s plein-air tradition and contributing to the
interactions between visual art and music.

Within the Forum, there will be panel discussions among art professionals about the
interactions between art and the environment, cultural policymakers and environmental
experts will discuss how art could help expand the understanding of the need for positive
changes in the freatment of environment, and how the cultural sector could help
environmental activists in their efforts to put environmental issues on the agenda of the EU
and its member states.



In the 1930s, the Césis Teachers Institute provided excellent education for
potential teachers. One of them was Imants Kokars - an outstanding choir
conductor who is now memorialized with a plaque on the Institute’s wall.
Imants Kokars was also an initiator of the 1995 Nordic and Baltic Song
Festival tradition. The festival took place for the first time in Riga in 1995 and
afterwards in different Nordic countries. The idea behind the festival was to
bring together amateur choirs from the region, perfecting large-choir singing
and promoting cultural exchange. To honour Imants Kokars and the

a cappella singing tradition, Césis plans fo revive the festival, which has not
taken place in recent years.

enter: Césis 2027
oncerts, masterclasses
ust 2027

rtners: Latvian National Culture
ultural Centre, local governments
jon, Rakvere local government
| government (SE), Oulu 2027,

';F_"l‘:‘ F ot

Implementer: Césis 2027

Format: forum

Time: 2027

Potential partners: Césis Natives Club, World

Federation of Free Latvians, Global Center for
is, Césis Cultural Centre,

> municipality.

The idea behind the Freedom Forum is to develop a special European Capital
of Culture program for the entire year 2027 in the format of exchanges of
ideas, discussions, lectures, readings, and conversations, inviting former
natives of a particular fown, region, and place who have achieved outstanding
results in their careers and have changed their geographic location. One of
human rights is the freedom to leave for any reason, but mostly to succeed.
The connection between Latvians in exile and in Latvia played an enormous
role in the restoration of the country's independence. A link between the new
Latvian diaspora abroad and remigrants might be no less significant. The
Freedom Forum, in cooperation with the Césis Natives Club, World Federation
of Free Latvians and Global Center for Latvian Art in Césis will invite the
contribution of the diaspora in the form of ideas and suggestions, as well as
inspiration for the coming generations.

The Freedom Forum involves aggregating ideas for the next century; it aims
at creating a feedback loop and an exchange of ideas and thoughts among
the outstanding current and former Césis municipality residents on fopics that
match their professional skills and interests: the nation’s health, language,
economy (successful businesses), and many others. For instance, Latvian
scientists, including astronomer Janis Klétnieks and geologist Valdis Seglins,
both of whom have ties to Césis, have made a significant contribution to the
study, preservation, and popularization of the Egyptian pyramids. The
methods for measuring and scanning the pyramids were first used in the Césis
medieval castle by Janis Klétnieks.

The format will be conversations with five to ten Césis-related people about
their life experiences and their view of the future, as well as suggestions for
cooperation among people from different spheres — artists, musicians,
engineers, chemists — trying to find synergy between them, a synergy which
also refers to the New European Bauhaus initiative. Possibly, masterclasses
will be conducted with the participation of art-related professionals and also
chefs, gardeners, scientists etc. Another possibility would be a sports day,
together with the best athletes of the municipality. The Freedom Forum will
demonstrate Europe as it returns to Césis, transformed by experience.



Wagner: The Bayreuth of the Baltic

The years under Césis-born intendant Andrejs Zagars (1958-2019) was a brilliant period for
the Latvian National Opera, infroducing Europe and the world to the stars of Latvian music.
He helped young and talented Latvian opera singers and conductors Elina Garanca, Kristine
Opolais, Andris Nelsons, Maija Kovalevska, Aleksandrs Antonenko, and Egils Silins reach the
world’'s most prominent stages. In partnership with the Latvian National Opera, Césis as
European Capital of Culture 2027 plans a special joint project with the Bayreuth Festival,
involving Zagars's colleagues in Latvia and the world.

Contemporary Latvian culture is ever more extensively and deeply approximating European
and world culture. The world famous name of genius Richard Wagner is directly linked to
Latvia. Riga is one of the few world cities in which Wagner lived, worked and composed, and it
is here that he started on his creative quest. Wagner’s life and career still attract millions
around the world, offering new and surprising discoveries, which are all leading to Wagner’s
all-encompassing vision of Gesamtkunstwerk — the joining together of all arts.

The summer of 2027 will see a new international Richard Wagner opera festival, the Bayreuth
of the Baltic, spanning two months. This festival would be particularly significant in the
context of European Capital of Culture not only because of Wagner’s name, but because of its
grand scale. Yet a democratic dimension will be lent to what is fraditionally considered high
art by placing it in Césis within the framework of the ECoC programme. Césis will be at the
centre of attention of Europe’s musical audiences, potentially attracting international culture
fourism and taking its place as the showcase event of the musical programme of the ECoC
summer.

Richard Wagner’s musical legacy is inexhaustible and requires great artistic resources.
Participants will include the Latvian National Symphony Orchestra, Latvian National Opera
and its orchestra, choirs “Latvija” and “Kameér..”, the most outstanding opera soloists, directors,
scenographers, and ballet dancers from Latvia and elsewhere. Four performances of Wagner’s
operas will take place during the summer. In cooperation with the Sigulda Opera Festival and
the Latvian National Opera and Ballet, two large new productions of Wagner’s operas will take
place in the open-air Césis Castle Park and in Sigulda Castle Ruins. The venues for the other
two productions will be the inner courtyard of Césis Castle and the Césis Concert Hall.
Already existing Wagner productions of European opera houses will also be a part of the
festival.

The festival will end with a gala concert of Richard Wagner’s music on the open-air stage of
Césis Castle Park and will include performances by a constellation of Latvian opera soloists:
the outstanding wagnerian Egils Silins, Maija Kovalevska, Marina Rebeka, Kristine Opolais,
Aleksandrs Antonenko, the world’s greatest Wagner interpreters, and the Latvian National
Symphony Orchestra.

Implementer: Césis Concert Hall in cooperation
with the Césis Art Festival

Format: music festival

Time: July-August 2027

Potential partners: Riga Wagner Society, Embassy of
Germany, Goethe Institute, Sigulda municipality.
Potentially, international business executives, members
of world Wagner societies.
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Implementer: Rucka Art a

o . Rucka Art
International Rucka art residency, Format: integrated
plein-air, and conference programme %’?ﬁ’)’gg

Time: 2027

The Rucka Art Foundation has been active in civil society for 14 years. It was established gg;eenébaliﬁrzrégf)’;?;/\lfroorg,{;

in 2007 by producer leva Ubele and filmmaker and photographer Kaspars Goba, with the ResArtis, Riga Technical Ur
goal of drawing society’s affention fo important environmental protection and social Technology University of
problems with the help of documentary cinema and photography projects. Over the years Tampere 2026.
of its existence, the foundation has produced documentaries on topical social themes

(homo@lv, First Ones, Inga Can Hear), in cooperation with Latvian Fund for Nature,

University of Latvia, and the Nature Protection Department it has made educational films A

on the environment; in 2014, it realised one of the Riga as European Capital of Culture ; 5 M ﬁm

projects “The Islands of Riga” that comprised a photo exhibition and a photo album. »‘
In 2013, the foundation moved from Riga fo Césis, establishing an art residency centre in L’
the former Rucka Estate. In 2027, an extensive art residency programme will be carried out ! !

in Rucka, with 20 artists from different countries producing new works. Evaluating the
applications to the programme, preference will be given to artists whose works show an
inferest in ecology, sustainable development, zero waste lifestyle and recycling economy,
biological agriculture, and smart cities and who would like fo involve locals in creating
their artwork. The programme will be supplemented by an international plein-air of
sustainable architecture and an international conference of the world artist residency
centre ResArtis with the participation of 150 recognized artists from all over the world,
placing Césis ECoC at the centre of global art events.

Museum Collection Depository

The project entails building the most advanced museum collection depository complex in the Baltics, and, possibly, Europe. The
depository would be built using the principle of the “open collection” and would both ensure the necessary conditions for storing the
museum’s national collection and provide its accessibility fo the wider public. Through carrying out this project it would be possible to
provide public access to about 84% of the material objects that are stored in the museum’s collection which would constitute for about
37% of the total number of units in the collection (there are around 165 000 units in the museum’s basic collection). Such a project is
unique in Europe in terms of making museum collections available to the public because most items stored in museums are kept
behind closed doors and are not openly accessible to the public.

The Vidzeme Restoration Center, equipped with the latest technologies that would provide internships for young restorers, as well as
lifelong learning opportunities (courses in restoration of certain groups of subjects) is planned to be installed in the depositories of the
collection. Vidzeme Restoration Center will have four equipped restorers' workplaces ésis Museum of History

nd Art
The Césis Museum Collection Depositary could become the base for founding an education centre for preservation and management nstruction along with
of cultural heritage - Regional Heritage Management Training Centre. There are no similar centres in the Baltic states yet. Professionals gg(’)O;;I events
from Baltic states could come and learn about the preservation of cultural heritage, restoration and conservation of monuments, and
emergency response. Césis has the necessary infrastructure for this kind of education centre (convenient traffic, the regional ciety Césu Mantojums, Césis
department of the State Fire and Rescue Service that could help with simulations of emergency response) and “exemplary” objects — ational Commission for UNESCO
Césis Castle Complex that is an example of conservation, restoration, preservation of monuments etc.



International Art Laboratory “artCésis”

To improve learning and expand the uninterrupted operation of the Painting school, it is
first and foremost necessary to develop a permanent painting workshop/laboratory in
Césis. Its operation would be ensured by a rotation of painters and masters. Passing on
knowledge and learning will pave the way for international cooperation as well, because
learning painting technologies under a master’s guidance is an exclusive experience.
Professional painters could use the workshop premises to produce large-format works
for which they might lack space elsewhere.

It is also planned to open a City Gallery, where works produced at the Painting School
would be exhibited. Visitors would also have a chance to peruse art books and
catalogues af a library.

In 2027, “artCésis” will offer the following activities:

— a series of lectures for the general public on the perception of art and how it differs in
different cultures, based on findings in cognitive sciences — in collaboration with the
University of Latvia Perception and Cognitive Systems Laboratory;

— visual art comprehension school for young people;

- master classes and exhibitions of Latvian and Portuguese artists, featuring their
fraditional painting fechniques;

- designing and producing a new environmental object in Césis in partnership with
Latvian and Portuguese artists;

— mini film festival “Stories of Creators” — a film programme featuring stories about the
lives and works of different artists;

- international 3D painting festival Art Streets 27, with the participation of artists from
EU member states who would produce 3D works for the Césis urban environment;

- Draw in Césis, artCésis will join the international initiative The Big Draw (1-3 October
annually, thebigdraw.org), to popularize drawing.

society “artCésis”
eries of learning and art events
027

Academy of Latvia, Césis Art
Portuguese traditional art
and Cognitive Systems

ves, you can draw

Baltic Sketching Festival 2027

stival, summer school
ummer of 2027

Space MALA, Urban Sketchers, Art
Latvia, Césis Art School

s

3 to 5-day event that would bring urban sketchers from
Europe and the world fo Césis. The idea is to develop master
classes, lectures, sketching walks, an exhibition and an art
supplies fair. The projected number of participants is
600-1,000. A similar festival was already held in 2019. Urban
sketchers is a very open and united community that sketch
their travels in their journals. In 2027, 4-10 artists well known
in the global sketcher community would be brought fo Césis,
attracting the world's aftention (every one of them has
10-50K followers on social media).




2 Araisi Lake Dwelling
Archaeological Park
onference and multimedia
erformance

ring/Summer of 2027

The Lake Dwelling Myths: an International

Experimental Archaeology Conference Little Archaeologists School

's State Forests, Césis Concert Hall,

The Araisi Lake Dwelling is a scientifically sound
reconstruction of an Iron Age dwelling found at Araisi Lake.
The first house was reconstructed exactly 40 years ago. Now
the need has arisen fo repeat the experiment to make
further conclusions and gain knowledge and practical skills
relating fo the construction of the lake dwelling, as well as
develop hypotheses as to the life there by fitting the houses
with everyday necessities. The experiments would take
several years, resulting in scientific work to be presented at
the concluding conference. The public, educational
institutions, and scientific partners from EXARC (an
international association of open-air museums) would all
take part. Knowledge of life in the lake dwelling and about
people’s ability and skills to adjust to both climate and
personal safety conditions would be useful in foday’s
context, as would knowledge about the properties of various
nafural materials and their use.

The scientific research presented at the conference would
be related to topical problems that we face today,
accentuating parallels and seeking inspiration. The
conference would conclude with a multimedia performance
reflecting the origins of the lake dwelling and the related
legends. The performance would take place on the lake, in
the dwelling, and on the shore, involving music, holograms
on the lake, light, movement, and dance.

Director of the performance: Inga Tropa-FisSere.

Composer: Edgars Raginskis

Space of digital consciousness

Development of an innovative database for
cultural tourism as a pilot project for Césis and the
municipality, later to be adapted by other local
governments. Mapping of culture-related spaces,
including farmsteads, castle mounds, churches,
estates, schools, cemeteries, bridges, mills, old
inns, crafts houses, railroads, municipal houses,
post offices, libraries, cultural centres, factories,
and landscape gardens.

i
( .

Implementer: Césis 2027 in cooperation with
Césis Culture and Tourism centre

Format: research project in experimental
cartography

Time: 2021-2030

Partners: Vidzeme Planning Regio
colleges and municipal cultural cen
mental Solutions Institute, Césis D
Latvian Film Service Associatio
of Culture, University of LatVi

The Little Archaeologists School will let children try the
role of an archaeologist by working in an adapted dig.
Before beginning fo dig, the little archaeologists will get
acquainted with publications and other material
regarding the object or place under investigation. With
the help of a map they will find the actual dig. Then, layer
after layer, soil will be taken off to expose old objects,
remnants of buildings or other traces of human activity.

“D.1.2.” (Do it together)

The project aims to use culture and creativity to develop
Césis into a better place to live and a magnet for attracting
new residents and guests by identifying the needs of the
residents, defining common values, and working towards
them together. D.I.2. consists of two mutually related
spheres, “a democratic and creative public space” and
“working fogether”, with the focus also on four ancillary
themes: creation of space, aesthetics of public space, city
for people, and recycling economy. The first sphere will
involve visualizations and forum sessions fo map common
visions, needs, and desires, obtaining thorough information,
the second will have these ideas realized in practice. D.l.2. is
planned as a long-term project, which would already be
launched before 2027 and continued afterwards.

ace MALA

sessions, public debate
uidelines and maps,

ivals, urban gardens,

g instruments, developing 10
ith 10 different activities,

rator, etc.



Regeneration

Implementer: Césis 2027
Format: meditation,
performanc
environme
Time: 2027

Potential partners: Lo
Vidzeme, producer cor;
in partnership with

art, landscape archi
Association, Toi
Association, v




Implementer: Césis
Format: film festiva
Time: 2027

Potential part
Film school, Fii
Faro 2027, A
Museum,
Residen

Cési

Yo

e governments in
1 minority communities,
s Rigensis, Rokiskis local
t of Psychosomatic
py, Latvian Society of




partners: Césis Sports Schoc
chool, Vidzeme area athletic orga
ate athletic organizations, Internationa
Federation, Ministry of Education of the Repu
Latvia, Latvian Olympic Team, private productic
companies




Implementer:
Format:

Time:

Potential partners: L:

Association, Latvia Ti
Piebalga museum
Fund, Departme

Society “Harmi
Gdansk, To

.Tion, Rural

Producers
dzeme Planning Region,

atvian Winemakers
m, biological farms, Slow
Alliance members, Slow Food
Jniversity of Gastronomic
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The European Dimension

- Give a general outline of the activities foreseen in
view of:

- Promoting the cultural diversity of Europe,
intercultural dialogue and greater mutual
understanding between European citizens;

- Highlighting the common aspects of
European cultures, heritage and history, as well as
European integration and current European themes;

- Featuring European artists, cooperation
with operators and cities in different countries and
transnational partnerships.

- Can you explain your overall strategy to attract the
interest of a broad European and international public?

- To what extent do you plan to develop links between

your cultural programme and the cultural programme

of other cities holding the European Capital of Culture *x %
fitle? x &







Twin cities
Rokiskis, Lithuania
Rakvere, Estonia
Achim, Germany
Tyreso, Sweden

Baltic cities
Kaunas, Lithuania
Tartu, Estonia
Narva, Estonia

European cities

Aarhus, Denmark

Oulu, Finland

Tampere, Finland
Savonlinna, Finland
Aveiro, Portugal

Faro, Portugal

Coimbra, Portugal
Azores, Portugal
Chemnitz, Germany
Pskov, Russia
Sankt-Peterburg, Russia
Esch-Uelzecht, Luxembourg
Timisoara, Romania
Hlohovec, Slovakia
Bodga, Norway
Veszprém, Hungary
Eleusis, Greece

Bad Ischl, Austria

Novi Sad, Serbia
Gorizia, Italy




Explain how the local population and your civil society
O uftreac h have been involved in the preparation of the application
and will participate in the implementation of the year.

The closer we were fo submitting our application for European Capital of Culture, the
tighter the door that would have let us organize fown meetings in a customary and
inclusive way closed. Despite this, we managed to talk to different groups of people,
listened to them and involved them in the development of the story of Césis’ stars.
The following are the main activities we carried out.

16

ECoC logo and visual

Joint work on cultural ideas

At the end of 2020, fo involve locals in the search for ideas for
cultural projects, we organized community brainstorming. We
received 19 quality ideas that have been included in our application.
They have laid the groundwork for the wider participation of society.

identity competition Agents

We received our visual identity, of which we are so We have created a very active network of agents from the neighbouring

proud, not during a public tender procedure but by municipalities and the region. They are our consultants and helpers so

organizing a visual identity competition. As a result, that we can reach the most remote farmstead fo see the stars there.

we received 60 great ideas. We are happy that the

winner was a young talent from Kaive village in the

new Césis municipality.

4 s Star event

Parallel fo the Césis ECoC visual identity Mﬁzika

competition for professional artists, the call to Zodian » 18 Okhobris

participate was issued to Césis City Art School. For

two weeks, their main art project was the Césis The first larger-scale activity was the simple yet romantic collective decoration of Césis KOMCERTS MR1

ECoC logo. The results were issued in a book of Christmas frees, using the recently adopted Césis ECoC visual identity with the star symbol e |8

more than 100 pages and submitted to the Césis at the centre of the logo. During Christmas time, zero waste stands with a stencil for the star -

local government. were placed where the flow of people could be greater in secure circumstances. e .

KCHNCERTS MR2

Early in the morning, in the central square - Vienibas Square, potted Christmas trees, the > raai |-
height of a person, were placed around the town’s central Christmas tree. These became e -
objects for decoration. In the spring, the trees were planted in nature to grow a special Césis = et -
star forest as a reminder for coming generations. This collective event is likely to become a %
permanent tradition. L) 18
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CESU IEDZIVOTAJU
KULTURDIENA
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Césis inhabitants Culture Day

How to engage the local public in developing the
urban environment at a time when we are urged
not to go outside, observe distancing and be very
careful? How to think about others, when one’s
everyday life is filled with worry about one’s loved
ones and oneself? How to involve people when
there are increasing calls among the public for
peace and quiet? These were the questions we
asked ourselves while organizing our Culture Day
in early spring of 2021.

The informative webinar or the Culture Day Césis
2027 was as simple as that: to creafe an event
where what is happening in the world would be
viewed through the four lenses chosen as Césis

Vienibas Square as an
open-air exhibition hall

One of the boldest Césis ECoC process activities related to putting the brand
and visual identity into practice is the plan to make improvements to the
central Vienibas square, in May of this year. Based on ECoC brand guidelines,
the physical elements - planters and benches — will be placed in the form of
a star in direct reference to the Césis ECoC logo. As we go on with the
improvements, it is planned fo use this as one of Césis 2027 conceptual
market places, or agoras, holding exhibitions and other art activities there,
transforming the square from a dead transit zone into a defined centre of
gravity and a culfural hub.

ECoC pillars: health, democracy, learning, and

L environment (at the time of the event, the ECoC
programme had four pillars. The fifth pillar was
added lafer). On the one hand, it involved seeing
the world in Césis and on the other, every
participant gained practical knowledge about
every one of these four themes.

Learning Garden JUME

Taking into account how important urban planning and design is for Césis ECoC citizen
engagement process, work has begun on creating a community learning garden in the
heart of Rucka park, using a small plot of land, which, since it might contain great
archaeological treasures, may turn into something else in the future. Using the place
creation process and phytoremediation approach based on the principles of
permaculture and Césis Pluriversity, we have plans to establish a garden that shapes
itself and through this process shapes its community.

Mapping the informal
community

It is challenging fo adapt to conditions where the
community of creative people and intellectuals no
longer meets “in the street”- in squares, cafés, at
concerts and other events, including organized
meetings by the arf space MALA that used fo
gather the creative community around a dinner
table once a month until the beginning of the
pandemic.

To try to adapt to these conditions, we have
started mapping the networks of people that have
remained active but more closed and introverted
during a time of social distancing.

The Blind

A public event during which we presented the former industrial block where, in
Soviet times, visually impaired people were employed. This abandoned block
has become an important Césis Municipality project to develop a creative and
digital quarter which would foster the development of creative
entrepreneurship. In the coldest season of 2021 we organized a huge
experiment, live-streaming the presentation online from the freezing premises.
Hundreds of potential entrepreneurs watched the presentation and our
resolve left an impression on the rest of the country.

During the implementation of the programme in 2027, special care and

attention will be dedicated to including visually impaired and hard of hearing

people and ensuring possibilities for them fo participate in the ECoC events.



Explain how you intend to create opportunities for
participation of marginalised and disadvantaged
groups.

Explain your overall strategy for audience development
and in particular the link with education and the
participation of schools.




What has been the annual budget for culture in the city
over the last 5 years (excluding expenditure for
the present European Capital of Culture application)?

The largest cultural infrastructure projects

Annual budget for Other interdisciplinary cultural projects
culture in the city

(in % of the total annual
budget for the city)

18,61 %
15%
16,26 %
8,26 %

7,94 %




In case the city is planning to use funds from its annual budget for culture to finance the
European Capital of Culture project, please indicate this amount starting from the year of
submission of the bid until the European Capital of Culture year.

Which amount of the overall annual budget does the city intend to spend for culture after the
European Capital of Culture year (in euro and % of the overall annual budget)?

Please explain the overall operating budget (i.e. funds that are specifically set aside to cover
operational expenditure). The budget shall cover the preparation phase, the year of the title,
the evaluation and provisions for legacy activities. Please also fill in the table below.

93,19% 6,81%

From the public From the private
sector (in %) sector
(679



What is the breakdown of the income to be received
from the public sector to cover operating expenditure?

Have the public finance authorities (City, Region, State) already voted on or
made financial commitments to cover operating expenditure? If not, when will
they do so?




What is the fund-raising strategy to seek support from
private sponsors? What is the plan for involving
sponsors in the event?

Budget for capital expenditure: What is the
breakdown of the income to be received
from the public sector to cover capital
expenditure in connection with the title?

20,95 %
28,77 %
0%

50,28 %
0%

23 865 641

Promotion
Programme and
expenditure marketing
(&3] (%)

65 % 20 %

Please provide a breakdown of the
operating expenditure by filling in
the table below.

Wages,
over ead

admlmsrraﬂon

15%

Other
(¢9)




Have the public finance authorities (city, region, State) already voted

onor made financial commitments to cover capital expenditure?
If not, when will they do so?

What is your fundraising strategy to seek financial support from
Union programmes/funds to cover capital expenditure?

If appropriate, please insert a table here that specifies which
amounts will be spent for new cultural infrastructure to be used in
the framework of the title year.




Please give an outline of the intended governance and delivery structure for

the implementation of the European Capital of Culture year.




What are the main strengths and weaknesses of your project? How are
you planning to overcome identified weaknesses?




The following matrix illustrates the main risks

Likelihood

Medium

Medium




- Please provide with an outline of the city’s intended marketing and
communication strategy for the European Capital of Culture year.

- How does the city plan to highlight that the European Capital of Culture is
an action of the European Union?

Vision for communication

Target groups and channels of communication
Directions of communication:




Communication principles

The initial task for ECoC communica
involvement in the process. It was e
out of respect for the centuries of fi
afford to not apply also from today’s f
the basis and cohesion of society. We
outstanding programme of cultural e
education/learning, environment/cli

'

People of Césis are stars!

From the first days of preparing this application, we have been working on delivering the message c
o the applicants, i.e. the residents of Césis, who, in our opinion, are the main communication channe
Césis native would never sell a sincere and honest story for money. And there is nothing more valuz
Families, friends, colleagues, business partners, students, choirs, fraternal organizations are the ones
carry the story of Césis to the world at large.

Since the second half of 2020, countless meetings with local organizations have taken place, five
campaigns fo foster resident participation have been conducted, and public presentations have bee
All of this has been done to encourage Césis residents fo shine and disseminate the message that C
an emerging new star in the constellation of European culture and that this star consists of smaller s
each and every resident of Césis. Big and small, every one of them unique, and by cooperating amo
themselves, they emit a steady glow.

There are no former Césis natives!

Emigration is one of Latvia's challenges. Césis is no exception: in the last 20 years, many people hav:
the town. Since 2014 and to this day, we have been actively working on re-emigration issues. In the

of 2021, two online meetings took place with Césis natives. The pronounced patriotic feeling regardi
Césis is no myth: there are Césis natives who live in Césis and those who happen to reside elsewher
their connection to their town remains alive. Césis diaspora is found in the United Kingdom, Ireland

Germany, Denmark, Norway, Switzerland, Canada, and elsewhere. We are certain that the network o
natives abroad will help us to disseminate the story of Césis and promote its internafional recognitic
will confinue our cooperation with organizations in their countries of residence — The World Associa
Free Latvians, European Latvian Association, World Latvian Art Centre, and others.




Capacity to deliver. Please confirm and supply evidence that you have broad
and strong political support and a sustainable commitment from the relevant
local, regional, and national public authorities.




Please confirm and provide evidence that your city has or will
have adequate and viable infrastructure to host the title. To do
that please answer the following questions:

”T li-
lh_ilad e
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In terms of cultural, urban, and tourism infrastructure, what are the projecfs
(including renovation projects) that your city plans to carry out in connection with
the European Capital of Culture action between now and the year of the title?




Césis <-> Riga 90 km
1h 10 min - by train
1h 30 min - on the highway

RIX - Riga International
Airport 100 km
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“

Collechve Dreamlng on Culture Day

Césis in 2027 is a place with many happy people - with many. happy children, - who bake caraway buns without -
consulﬂng a cookbook - who have big dreams - and these dreams will come true — and people can meet - and hug
—and hear one another —and people are healthy and full of life = and.they are certain of what they will be doing

‘tomorrow-- they will be watching wonderful sunsets from hills’in the Vidzeme h:ghlands - people will not be

afraid to strike'a conversation and will be happy to meet someone with a different oplnlon and they will be able ‘‘
to hear each.other = they will be proud to be from Césis — and with their umque vision they will make Césis more
beautiful’= and they will continue the tradition of people from Césis runnlng into one another in Riga, Paris, or
Moscow, and recognizing one another, and.doing things together ~ and’in 2027 there will still be:snow.on the
ground. in wintér — Césis residents will learn from one another, parents will learn from children, children will learn
from parents, teachers will learn from children, children will learn from their neighbours - and people will know
their neighbours, and .will borrow sugar or flour if they happen fo have run out and then share the cake - they will
share not only with their.own but with people who have come to Césis.or the Césis municipality as visitors - and
Césis residents will go visit other places — and they will spread j oy with their welcommg attitude - and Césis

- ~natives, in their hearts and feelings, will also be those who live in Jaunpiebalga, in Straupe, in Ligatne, and in

Zaube - and when children are asked what fhey want fo be when they grow up fhey will say: “A-Césis nativel” -
and people of Césis will create valuable thmgs and Césis will be known not only.in-Latvia but throughout fhe _
world - people will come to Césis to gain.experience, share, and gain knowledge - people will come 1o Césis fo be"

-~ born =andthen they will stay in Césis to grow up - the muntc:paln‘y will be beautiful = and on some July afternoon

. places —many of those who have gone out in-the-world will have returned and the population of the municipality

in 2027 we will be able to meet and discuss what has come from all of this and what could happen in'Césisin2037 - -
~-and Cesis will be a ‘castle with grounds, with-all:the: surroundlng area: Jaunpiebalga, Amata, Prlekull,

Vecpiebalga, Pargauja and Ligatne, because, as we can see from above, they have the greenest forests, and'we

have them for breathing = and Césis will s:mply be alive, owing to the fact that there will be people from other

. will have grown ~-both in Césis and outside of Cesis, all houses will be inhabited, all yards will be tidy, flowers will

bloom, and everyone will be happy. - everyone will want to live i in-Césis, and there will be love-and friendship
everywhere = and as a result, there will be fewer cases of prostate or breast cancer - instead of taking pills we will
simply breathe in our fresh air and live in a clean environment, and that will be the reason why we are healthy and
free of such disease - and it will all happen in Césis because it just has to happen; and, as we think in 2027 how it
all started,-we will remember March 10, 2021 dunng the pandemic, the day when we gof fogether and wrote the
future - dreamt together - thought together gof to know one' anofher listened fo one anofher met wrfually
and, albeit justia little, we also created ~

walk on this path fogefher'

and we'reminded one anofher that even fhough it is dlfflculf we should ’ ’



